DIRECTOR’S NOTE
Picture a witch. Broomstick hag with a long nose, warts, and a pointy black hat . . . right?
Hmmmm . . .
The history of witchcraft is quite intriguing. Sometimes called “the craft of the wise,” witchcraft
has long been described by its practitioners as a deeply religious and spiritual pursuit, embraced
especially by the disenfranchised who see no place for themselves in organized religion or
society. It is no surprise that witches have, time and again, been attacked and often killed
because of their perceived threat to social order and rejection of established political systems.
Ironically, witches claim a celebration of beauty in nature and purity of heart.
Shakespeare’s witches, or Weird Sisters, are routinely blamed for the havoc that ensues – an easy
scapegoat for our protagonist and his horrible behavior. I challenge you to look deeper into the
play to explore what they actually do. They tell him that they can see his greed. They name his
ambition and ruthlessness. They call him on it. They are anarchists, shaking up the social
order of things. The have-nots who dare to challenge the haves.
Even though it is often cut, we have chosen to keep Hecate in our production. She is a goddess
and protector who hangs out on the fringes. She can move from the mystical world into the
practical world with ease. She delights in the downfall of corruption.
Which brings us to our title characters, the Macbeths. He is a great guy who does all the right
things in the beginning, serving his king tirelessly. She supports him and his aspirations, certain
that he would be a great king. Some scholars argue that their marriage is one of the most
passionate, successful partnerships in all of Shakespeare’s writings. Then, as is often the case in
tragedy, the two of them together make a really, really bad decision. And that bad choice begets
many others. Pretty soon, power corrupts and guilt overwhelms. Finally, Macbeth loses his
sense of self, those he loves, his loyalty, and his integrity.
And all along, our Weird Sisters watch and wait with us to see the inevitable play out. Like a
contemporary Greek chorus, they are our touchstones.
SEASON DEDICATION
Wake Forest University Theatre dedicates the 2016-17 season in fond remembrance of our
colleague Darwin Reid Payne. From 1983 to 2000, Darwin was Resident Visiting Scene
Designer in the department. During that time he designed 21 productions, directed 2
productions, authored several books and taught many students. Darwin was an international
leader in using computer technology in theatrical design. Nationally, he was known for his
beautiful design work and his publications, influencing several generations of scenographers,
including our own. We were lucky to have him as a colleague, and we sorely miss his artistry, his
quirky personality and wry sense of humor, his passion, and his curiosity. Here’s hoping this
season of plays honors him and serves to remind us of Darwin’s life and contributions.
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DRAMATURG’S NOTE
The value placed on Duncan’s life because he is the king stands in stark contrast to that of the lives
of the soldiers fighting both with and against Macbeth. While Macbeth is responsible for many
men’s deaths in the battle before the play begins and commits more murders and crimes during the
play, no crime is as egregious as regicide. The absolutist, highly codified world of Macbeth
challenges contemporary American values, which often demand questioning the status quo.
Famed American abolitionist Frederick Douglass referenced Macbeth’s final battle in a call to
protect and defend the Constitution and its new reconstructive amendments. “Oh, for a man, I say
again, who will boldly climb high enough to hang our banner on the outer wall.” (July 5, 1875,
Series 2, 4.419) (The Exorcism of Macbeth: Frederick Douglass’s Appropriation of Shakespeare,
John C. Briggs, 2010) Such sentiments are supported by our first encounter with Duncan in Act
I.2, when the King does not seem to know what is happening on the battlefield, or who his soldiers
are- Malcom must introduce the sergeant and Ross to his disconnected monarch.
Lady Macbeth has also become a more morally ambiguous character as audiences’ attitudes
towards women have evolved. Lady Macbeth calls on supernatural forces, “murdering ministers,”
to help her cast off all of the patriarchal trappings that might prevent her from helping her
husband to usurp the throne. She rejects her womanhood and all of the empathy and subservience
it implies, and effectively joins the ranks of the Wyrd Sisters. It is worth noting that Shakespeare’s
supernatural sisters never actually refer to themselves as “witches” in Macbeth. Instead, the three
are called either the “weyward sisters” or the “weyard sisters.” “Weyward” is a shortening of
awayward or ‘turned away’ in late Middle English; weyward individuals follow no clear principle
or law. The sisters’ physical traits mark them as outsiders who cannot be readily identified or
categorized, and they are consequently demonized and dismissed.
Today’s audiences are more willing to grapple with ambiguity, and are able to consider questions
of morality, leadership, and citizenship beyond the realms of absolutist politics or organized
religion. The forces that drive Macbeth- including the Wyrd Sisters, Hecate and Lady Macbethlikewise defy categorization as fair or foul.
INFORMATION
In consideration of performers and other patrons, please turn off any laptops, cell phones and
electronic alarms. The use of cameras and video/audio recording devices are strictly
prohibited. Please refrain from eating or drinking in the theatre. Smoking is prohibited in the
building. Any audience member disturbing other patrons or causing a disruption may be asked
to leave without a refund or exchange of ticket. If you would like to return your program at the
end of the performance, collection baskets to return programs can be found at the theatre
entrance; thank you for helping us with the university’s sustainability efforts.
This performance runs approximately 2 hours long and NO intermission.

The Curse of Macbeth
Ask any theatre practitioner or fan, saying the word “Macbeth” inside the theatre is taboo - except during
rehearsals or performances – and can bring bad luck to the production. Instead, the play is referred to as
“The Bard’s Play”, “Mackers”, and most frequently “The Scottish Play”. The three common sources for
the superstition are the use of witchcraft in the production, freak accidents associated with the
performances, and penchant for the production to replace underperforming shows.
Despite the fact that Macbeth is not the only play to incorporate witchcraft or sorcery in its plot, it has
been the only one said to be cursed because of it. It was rumored that the spells in the Weird Sisters’
dialogue were real incantations in witchcraft. As retribution for Shakespeare revealing some of their
secrets, the production was cursed for all time by a coven of witches. Christopher Marlowe’s Doctor
Faustus, which debuted about 15 years before Macbeth, tells the story of the titular character summoning
a demon with witchcraft and selling his soul to the Devil. Of that production, a 17th century Puritan
preacher from London name William Prynne wrote that “the visible apparition of the Devil” was raised
on the stage by the actors to the surprise of all; because of their shared use of witchcraft, many of the
myths inspired by Doctor Faustus were later attributed to Macbeth.
Over the course of its history, several serious accidents have occurred to cast and crew while working on
a production of Macbeth, which is understandably given that it has been staged thousands of times and
incorporates numerous staged fights. Still, these accidents contribute to the cursed reputation of the
production. For example, the actor portraying Lady Macbeth was killed back stage on opening night of
Macbeth’s debut production. In a 17th century Amsterdam performance, the actor playing Duncan was
killed on stage when a prop dagger had been replaced by a real dagger. Even the great Sir Laurence
Olivier was nearly hit in the head by a falling stage weight. There have even been a number of riots
associated with Macbeth. One such riot at Astor Place Opera House in New York City in 1849 took place
between fans of two rival productions and resulted in 22 deaths and over 100 injuries. It was even
believed that Abraham Lincoln read Macbeth, his favorite play, the night before his assassination.
The final reason for the curse is due to its own success. It has proven to be popular with audiences for
over 400 years. If a play struggled at the box office, it was frequently replaced with another production
that producers knew would be profitable. Since the production was frequently used as a replacement for
unsuccessful shows, actors and playwrights feared saying the word Macbeth, because they did not want to
lose their current jobs.
While the actual source for the superstition is still debated, thankfully the remedy for saying “Macbeth”
inside the theatre has been settled. The offender must step outside, turn around three times, spit over
your left shoulder, and say a profanity. Let’s hope no one has cursed the production you are about to see.
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